We Wonder As We
Wander

for horn and harp

David Vayo



Harp

The harpist needs the following equipment:
- two medium guitar picks
- a straight metal object such as a table knife or

triangle beater

Harp harmonics sound an octave higher than written.

Sound Tech

The following equipment is needed:

- sound system with mixer and stereo speakers

- one instrument microphone on stand, set far
backstage

- effects device for adding echoes to horn signal

Beginning at measure 147, a sound engineer is required
during the performance to change gain and effects levels.
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*Play from a spot outside the hall, in the direction of stage left, from which some sound will carry
into the hall. Outside a side exit is ideal; backstage, as far as possible in the direction of stage left is
also possible.



Hn.

4
43
f) i 3
[y M — =
5 — 0 y 20 -
/ ] ¥ S e
v S —— ~ - —
——
43 3.7
9 [y) = . :\ 4'9‘ e
\/\\3\‘ [
mf _—
o ba™
)2 - 4 é - 4 5 ‘ ‘:_j —-3
— 4 o) 4 — 1 4
- Db Dh -
/ sll’ow-to-norm /
’!\e T— P 7 P | — P = X & >
6 L } % i — S —
oJ ‘ — D sk (>) (>)
;3\1
pP———— [ —mf
—— pp
47 *touch metal to strings
0 o :
7 y 2 2 -
[fan) p
\N\SY € | 4
—y
9 3 % =
7 %
| x
>
- Piu mosso J=76 molto rit.- - - - - - - - - - - - | J=69 -
50 3
f 3 3 3 3 be\
A > = T - -
(e = % o7 ’e & %
\;)y = 3 o4 i — 4
o o | | & o & o
mf = T - :
mp
- rit. =60 -
53 3 —3
—~ /\ =
m:#i [y) y =
P e se® ®o o > — e A,
e K. : 3 Y I A i S— o)
I < ( \y V.
\\3\‘
3 mp
———— /] —

*Lightly touch a straight metal object, such as a table knife or triangle beater, to the vibrating strings,
creating a buzzing sound.

**Push slightly with breath.
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*Play with two guitar picks, one in each hand.



Pill mosso J=76 > S mf-
. ﬁ(gzv> ~-= = = discard picks /‘hg EN#

o)
A3 2 ya 4 24 - ~ o)
O emE L S

[ [ & L 5—1 ]

Hp. S —J f 5 st
3 >

# P . U N ‘
)y o F)ﬁtojz 2 h®— /4 ot ) O ——
=t i 64 [

=3 3 e o © - = /*z'
- ~

F#ttﬁ:ﬁ—gﬁ - : P - DT %
N l
Hp A . ——— | =y, ¥ i (514
— "4 : SOTTF
f J

*Thunder effect: forcefully strum cluster of lowest strings so they clash together.
**Staccato: stop strings with left hand immediately after plucking with right hand.

***Damp all vibrating strings at the barline.
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*Pluck strings with pick while muffling lightly with other hand.

**Play from backstage; ideally in center, behind curtain, but to either side of stage is OK.
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*Rapid upward strum with guitar pick
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*Move to microphone set up farther backstage, such that little of the acoustic sound of the
stopped horn will carry into the hall. However, the hornist should still be able to hear the harp.
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* At this level, the horn should be audible in the hall only through the left speaker.
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*Blow air through horn on unpitched 's' consonant
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*Stem shows duration only; do not re-articulate.

Bloomington, IL
Oct. 2016-Jan. 2017

**Blow air through horn on consonants indicated, producing higher and lower-pitched
sounds corresponding to their positions on the staff.



