Berceuse

for classical guitar
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All notes played on the lowest (F) string are notated at sounding pitch.



for Aaron Larget-Caplan

Berceuse David Vayo
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* After playing chord, let it ring and pick up the guitar with both hands, so it faces the audience.
Swivel the guitar several times so its face alternates between facing the audience and the performer,

to create a phase-shifting effect for the audience.

** Use a dark, quiet vowel in the "uh" to "ooh" region. Articulate very lightly with tongue.
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* Medium-pitched "Sh" sound (unvoiced)

** Low-pitched "Sh" sound
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