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REQUIRED TROMBONE MUTES PERCUSSION MALLET PICTOGRAMS
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SUGGESTED PERCUSSION SETUP
with thanks to Brian Prechtl
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Drum Set: @ 4-pitch slit drum @ Two congas

-pedal bass drum

-two toms Two wood blocks @ Vibes
-floor tom

-snare drum e ot T _
“hi-hat @ Desk bell ('ring bell for service' kind) @ Small tam-tam

rélgldnlz;: f;rlr?t\;zlsum cymbals Two cencerros Low & medium triangles
@ Bamboo wind chimes @ Two suspended saucepans Sizzle cymbal
@ Agogo @ Two A-440 tuning forks @ Suspended Bass Drum
@ Five temple blocks @ Two timpani: 32" (or 30"), 28" (or 29") @ Crotal (middle C)*
@ Three brake drums Bell tree
@ Marimba @ Celesta

* or octave higher, if middle C unavailable
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* lip gliss / rapid slide movements

Z

** Strike wind chimes sharply from both sides so they smack loudly together and then

swing freely
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* The sforzandos should sound rude and ugly. Perfect intonation is not a concern.

** w = wah; rapid shift from + to O.
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* Invert saucepans and play on bottoms.
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* Tongue as rapidly as possible (but don't fluttertongue) while following contours of glissando as indicated.
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* Starting immediately after downbeat, roll on the two toms indicated, changing frequently from one to
the other; free rhythms, crescendos & decrescendos ad lib.

** Constant rapid, frenetic improvisation, in more-or-less free jazz style, using all drums and hi-hat
(no other cymbals); rapid crescendos & decrescendos ad lib.

*%* Another drum than the one indicated may be struck here, if the preceding improvisation
leads into it more naturally.
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*Start improvisation immediately after the cymbal crash
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* Exhale through instrument on a "ssh" sound. Air only; no voice, no lip buzzing.
Move slide ad lib. for subtle tone color variations.

** Exhale on an "F" consonant.
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* Play at mezzo-forte level, which the whispa mute will reduce to piano.
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*Strike tam-tam near edge with triangle beater.
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* Move timp. pedals up and down slowly, ad lib., independently of each other, in the bottom half of
their ranges. This will create pitch-bending echoes of the resonating tuning forks.
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*If the indicated note is not available, the C an octave higher may be played instead.
In some performing situations, it may be advisable to use microphones on the timpani.




