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*Play the short lengths of strings between the top
of the fingerboard and the tuning pegs.
(OK if pitches don't match exactly)
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**All vocal parts may be sung up an octave if
the performer is female.

***190" vowel as in "book"

by David Vayo
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*Sharp, clear whispered 'TS' sound, like a closed hi-hat struck with a drumstick.

*% IV I I Cross pairs of strings as shown at left (classical guitar 'snare drum' technique),

>< >< using two fingers for each pair.
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* Thumb position; use thumb to stop high A string.
** These elaborate indications may be replaced by the performer's own choice of varied colors.
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*Play all three- and four-note chords in this section as quick strums.
**Consonants should be light, not at all accented.
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* Bend pitches by moving fingers laterally on neck of instrument.

** "q" sound as in "bat"
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* Form the chord indicated in the center staff. Strike the bridge of the pipa with a knuckle of the ring finger so
that the strings are set into vibration and the chord emerges.

** Slap flat LH fingers against strings/neck and hold them there so strings do not vibrate. No pitch should be

audible.

Bloomington, IL

August/September 2010

*#%* Keep heel of hand pressed against body of instrument after striking it, so all vibration is damped.




