Dark Energy

for contrabassoon and three contrabasses

David Vayo



Instrumentation

Contrabassoon (with low A, if possible)
Contrabass 1 (with low C)
Contrabass 2 (with low C)

Contrabass 3 (with low C) / Electric Bass:

- Tune bottom string of Contrabass slightly sharp; see footnote on first page of score
- A distortion pedal and amplifier are needed for the electric bass

All bass harmonics are notated at concert pitch.

Stage Setup
<
Stage Center

Cb2 Cbl Cbsn Cb3

v

Audience

Sound Reinforcement

The following equipment is required:

Mixer/stereo speakers/stage monitors

Pickup or mic for each contrabass (no mic is needed for electric bass)
Stereo pair of mics for contrabassoon

- Chorus and reverb effects, adjustable for each channel on mixer

Pan contrabasses to reflect their placement on stage. Pan the contrabassoon’s stereo pair
medium-left and medium-right. A sound technician is needed to change levels and add/subtract
effects during the performance. Instructions for the sound technician are given in the score.
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*Bottom string tuned very slightly sharp, to create slow, rolling beats with Cb. 2's normally-tuned C.
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*Use bow to stop the string at the octave node, as well as to bow the note.



16
o). N
Cbsn 7 i — =
—— T e —— —
o bed e o be be jbc o ho—\/o— obe
5 — mf’
-
o). N
[ A . S— v
\) € € \) \)
o e o e & o e o s o i o
- oo o oo ] oT— —
ppp
--t0----- s.p. grad|---to - - - s.t. grad. - --------- to----------
6\0
Cb.2 7
o o
——— P —
-to - s.t. grad. - - - - - to----]-s.p grad. - - - - - - to------ s.t
5\0
3 7
— —_— —_— E—
o o
>
19
6}: |l L D]
2 1
19 —--tO - - -
» grad. to S.p.
rax
e):
7
o o o
mp
 ord change bow as needed
- s.p. grad. - to - s.t v ’ - - [ t0O--------- s.t. to - -|- -
é}: A\ I 3
7 A a— O %
6 ;: \/
= , PP——mp p
V'™ change bow as needed to--|----- ord to - - - - s.t.
ord. to--+4-s.t.
g}: AW — " i 3
% T ed® oo o e e #e o %
o 4
_* —p — mp 3
—pp mp —Pp

* Due to tuning, all pitches will still be slightly sharp.




22

to - -} -s.t.

Cbsn

Cb.2

I
s | §
5 !
| < :
S |
i= 2
Tzl
Sasy Bty SR Susa
o m
¢ | |
" P & M,
| : .
! " °
! o :
' g ol :
; N
. < L7
D S N W TR
) T sy )
o YN @ @
L. o oD &N &N
— on

\

\

Al
o |
. 5 >t
‘ ¢
A'H
|
L o Bl
|

L

\.< ]
8

E

) IR .
L, B Nen "N @
N )




-----t0.---------5sp.

grad. - - - - -

/|

’75“

— 35—

p

0
—

—beo—e -

A
T
u|
ul

be
< Mf

—Pp

AW
‘J_:Q‘ﬂ

——

——p——— mp

7,
[
) m h v
(4 | 1
o] . :
2 wvw ]
q o i
. VIRl
/fg 5 < \
o } h n
> )
Al :
APLP n"u ﬁ H
ql ]
Mot [ \
FULES o )
Sunu Susu 14.4,,
a8 N o o

——y 4 — mp

P



—3

-----s.p.

—3

P E——-0

—— mp

e (0 Ty ey,

|
te DO

—| L be

grad. - -

P—

<7rq)

grad. -----to-----ord.

)

2

3

-

Cbsn

——mp
iy

—p

—— p———mp

<7’W

——

%’:—14’“‘



;3#

.

L)

—357

o )°

o)

— 33—

rax

mp

\

\

36

)

A\

V73‘\

grad. ------------t0------------ord

(ord.)--------grad.--------t0--------sul pont.

V73‘\

36
L

mp

—3

L)

Al

o)

)

mp

r‘\j\‘

A

p

mp

»



Cbsn

Cb. 2

Cbsn

Cb. 2

Sound

38
e S . ®
7 s - ) = [y)
e 4 2 / ¥
S 4
\_/—3/J
38
» —3— (V)
0 = [9 )
) 2 A
Y (@) Y 4
sHe e = s 24 | o o
D
o T — N — 22
a . ‘ﬂ ‘431' 8 ot . ./ / 1117 4 4
\_/// <7rq) — Y/
———0p
» : — e =
) 4 )
= i . .
e ) 4 = o) b o o ¥ ¢ -4
—~ 1
Zmp ———p——mp
@Piﬁ Moss0 o =72
0 be @ " S _—
: 1 1 o P2 - P2 —~
2 ) '7 7 \’ @ | = @ & ¢
S — be e @ e ey
2 § o 4
\;5%
40
2 2 - - 2
7% = %
o o
o _  _
5y P2 - B = 9%
2 — e — (o) 4
retune low [string normally
. ¢) N [y )
)5 = = 2 = 3
L o/ € 4
~ q! [ 4 /
40 + CHORUS OFF
© = (9]
M 8 4




5& u o
M s w/p S~ P
en) - -
A~t _“1} (1R
| Q8N M
o o
o o
| | | f | Im]
1 I 1 B
Susul 2u Sun
. i)
MY 2
,'\IA/V ~t
A > = |
)
~ Sy \ ~ S ~ S
o
e
vl
[y
i |
Ao
. .
= \ o
o
q a
ID' . m p
1] m m
I '
1. m =
T % g8
e g e s
.28 ] o o
~ ~
m q\ on
9 5

\

\

—— p

D J

o )°
).

47

b

=
D J

7
rax

D

o)
e 5 D
).




oo —o

10

- — K1 [ 7]

¢p~~ staccatiss. ...

4

o0 ®

49

7

4

oo
mp

D

¥/

& &

)

& &

& &
o
/

\

A
o)
4

Cbsn

Cb.2

52

P —-

NYYID
AW

e

C

i

™
®

i

A~
e on
Loy L9/ i C
= = v
. = v v
o o o
&
| |
3 Ce C Ll
= v
by
[ [
B
_ M C| I C
‘.
[
o _ [ _
N S
o & @




11

@ Piu Mosso J =80

55
5}. J— - 7 — - [ [V J— -
7 - o [~ E— Mo 01 o/ o m o e e
oY e oo o9y feefet o oo e T o
' S N = ~ N
55
- L4 ..
&) o N \
o). ul IO y 3 y 20 -
7 i [N i & &
8 H . .
6 _h
) €) 71 N N
21 i 1 i %q- y3 ) -
. — Q i & &
O M < <
r
) pizz. L ) Py M .
)3 hes. o % te  fo fo Ho y,.
7 el 1 1 Q ; i ! ; i — B
1 o 4 — ) —
< g B B
58 —~ — —~ R
= . — . — . . —_ . - p— -
D [ ’— L |
) e B AL b g g il Jhe g
ﬁ”' — Y = Y = = [ [ = y—_—
_\/. SN— S—"
58
-’
vy
hdl D -
7
con sord.
*bend/\_/\_/—\_/
2
.y
aY *)
® P 4;
bv
n
Ji) s N s 1
o): : o to e e
J L T i 1 T o
o o i H
~~ [ m

*slow pitch bends down to G quarter-sharp and back up; should sound
somewhat woozy. Change bow as needed.



12

60

He)
)a)
LI 4

fe e

a
)
X
93
A
9
Q|
s v v C
L]
3
x
n.l/ n.l/ n.l/ n.l/
= —_ ~ .
8 )
© S

\

(]
o
L

(vib. ord.) - - - grad. - - - -

i

N~—"

p=3 .

iy
o)
s va v
Y[
e Y
s
: [
IN] Y
T =2 = = v
e e
= =
v o
[ 2
« @ & 9 &




13

64

ga-----.

m e e e {0 - mmmmmmmmmmmemee e e eo oo ------vibmolto intenso

,"

>

o o

8

&

o)

)
¢):
rax
¢):

64
o

\

\

.. . (YU
N ,
Y
=
o [
i 2//\ [Jld
* m Bhag
‘ m Nt
' )
13 @ Jun
[ a
_ . .
| {s
_ .
v vl
] A '
‘ .2
| .>A'
r H- =
Sl X
.
] ©
| ( I ).
< BN (2 3 3




14

— (o)

\

. AN
] k Ml 2
| =
-WM/ ul n
¥ v AR R
[ ]
e \ n
By
1) Q
N\ . o &
Uny
— [
d & E <
i \
E Al m
. i mo HW a
) %/ ) _Q W.JPV &
S © § (

Cbsn

@

~—

4 s va v
V) A
il \MWML_ \a \ HH 7
(V1]
A_q N i
( N il
| A
iy A.
I S
E=s | Wo ﬂuﬂp— A | »
. mp/.ﬂw < mﬁ. e N )




m — — p— 4 /i L.—. N
) — 2% .—u'—P—'—F’? # g; - o o
SR 1T = = % == 7 ! g
- — — -
81)61 """
15 * # e o A o o 2 ot o
5 =: — :
;\ A
v /)
29 - - y 4
' ®
[J)
&) # te m -
—— i te 4o
74
# y o 34L4 o w2 o
o 7 L L4 #i @ 4 ~—
F i i i :
*bend slow - - -------ccomoooooon T R fast
> (loco)
4 Pe) o o
a T ] — 270
19 il .
’.‘\ T
L,
° o
% oo
94
7. ' ~ ~ i ~
(S
o f
o
mf o
g ot i T i
- I'. : hal - z P o P P
e ' e =

* Bend pitch down to A and back up to B, speeding up as indicated.
** Arpeggios of natural harmonics on the D string, only using the pitches indicated. Change bow as needed.
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*On the far side of the bridge, bow on the wrapping of any string to produce a gritty, unpitched sound.
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*Switch on distortion pedal. The effect should add a great deal of grit to the
sound, without overwhelming the pitches.
**Turn the bass on all channels up as far as the system can handle.
***Touch indicated string lightly w/LH, while bowing slowly and with great pressure to produce a
guttural, unpitched, extremely low sound.
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*Slap strings hard on pickup with side of thumb for an extremely aggressive, metallic attack.
**Slide down to arrive at pitches which produce about 5 beats per second with Cb. 1's pitches. Cb. 2's pitches

will be raised G# and D, but not necessarily quarter tones; tune them by the beats.
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* Glissando of natural harmonics on E string; locate these exact pitches.
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Bloomington, IL / Red Wing, MN
With thanks to the Anderson Center for Interdisciplinary Studies
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	Text1: All bass harmonics are notated at concert pitch.


