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*Continuous slow pitch bends between sounding F# and E#. Change bow as needed.
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*Continuous slow pitch bends between sounding E and F. Change bow as needed.
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* Very wide vibrato; ca 1/2 step to either side of central pitch.

** The half-stopped pitches should be fingered a half-step higher; the written pitch is the pitch resulting from
half-stepping. Keep the same fingering for a glissando between a half-stopped and open pitch.
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*Continuous slow pitch bends between sounding A and G#, independent of viola. Change bow as needed.

**Continuous slow pitch bends between sounding A and G#, independent of violin. Change bow as needed.
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Vn. mic

Vla. mic

Visuals

20

II. Kiln

J 60 a2 (senza sord.)
- blow air through horn, move valves rapidly stagger breaths
_ _
I L - 2 5 e =r=c e 3% 3
Y/ /1 /1 AN 7 (<] I/ A 4 U [<]
=X =x ks 3 1] (e ] k> 3 =x T (o]
sk ok
S ==
senza sord.
O X
"% J’i % § 7t — T E3 § c>g
f S— | <" [
senza sord.
O %
i b 3 =x b 3 (o] T ‘/4 T T T | T T (e ]
i3 333 3 —
LG. TAM-TAM CHINESE CYMBAL mf 2 T
LI; /@\ near edge, w/ large Jscon edge, w/ wood
triangle beater >‘ drumstick
X4 T T I T I /1 T T T
"} 9 = 3 - 2 - 4 = | - 3 - 3
T o I 3 I 3 e I 3 I I 3 o]
S — [‘ —_
f J > (TAM-TAM)
forcefully step on pedal so strings resonate on strings
= 2 ) —— - 1 = 3 - =3
y /! I Mg <] Mg T I 1 6
i 3 I 3 I 3 i ] I 3 i I 3 e ]
.
= f g
8”’7’ -
J=60
into mic; high-pitched whisper medium-pitched whisper
j_'f I —) f,f e — _ _ . _
> - VIOLIN into mic; on bridge (unpitched)
5 .
Hi L:i 5 r o — & § . L;i ® FS ' 3 - 3
4 4 = 8 = ¢ 42— 8
Ah Ah pU|If=p
into mic; high-pitched whisper medium-pitched whisper
b/ —n A — -
> > VIOLA into mic; an bridge (unpitchedl)
i % A r = % 1 § - i % & - > § e g
i 3 * i (o) i 3 57
~ I I ?
Ah Ah —f=pl
w3 3 / 3 3
& 3 i 3
4 ; % 8 4 % 8
“f
y /! X
VN. MIC -
(voice) (violin)
n 3 5 g 4 3 &
& 3 & 3 & 3 o] & 3 & 3 o3
f mf (at peaks of crescendi)
VLA. MIC
(voice) (viola)
y /1 y /1
n 4 3 5 g 3 3 g
L =% ks 3 [ ] ks 3 =x (o]
f mf(at peaks of crescendi)
(auto) (auto)
BUE/IP TO IMAGE lIIA fade _ to_ black BLiMP TO SLIDESHOW 1IB fade — _to_ .black  (images continue...)
B 1 = 3 =% 1 3 3
y /! I 1 I/ 'R I Jg T I '
k> 3 IS 3 =% Ilo =% I IS 3 I® ]

* Set levels so that the indicated dynamics are heard for that instrument.

** Decrescendoes & crescendoes ad lib, independent of other players. Occasionally, settle briefly on g before continuing dynamic changes.

© 2009
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Sasul Sunul Sasul Sunul Nl Sunul Sasul Sural Susul A
i . | 1 . . .
I ﬁr NN M [TT™
@0 0 [See ol R0 0 _38 _38 [acee [Sce ol v o
=) .
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=} s =
Bz e
S| NG
_ | e
1 | | s 1w <
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(@] ~t
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\,O L o (2NN 2SN 18 1 I
V\\\UE At .-v’
W LI
: Lnj..
a 0 1 N 1 A A
wr, ] e N
xO | (ENN (RN 1 || e
£
|
E .
s 1 REEEL 1 ] .
W ) 4
2 [ -
\,,O rj./ [0 W BN S
p _ij_
“#v e
Y
)
] j-v e |y ] ]
™ 5
e =
o~ o~ W
D e i ® ® Q
N
Susul R, AP Susul Susul Szl
1 . B 1 1
( (1
ﬂo ﬂo mﬂo ﬂo
% % ) ( %
] = g S S
2 > > > ©

Pc. mic. 1

* Blow through horn on F consonant. Continue to move valves. Continue with crescendoes & descrescendoes.



Hn. 1

Hn. 2

Tbn. 1

Tbn. 2

Perc.

Pno.

Vin.

Vla.

Cb.

Pno. mics

Vn. mic

Vla. mic
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@ Poco meno mosso J= 56

14

— 3 A R A E=r= =~
o o o o A ‘\_/'\_//.v.ft/ :\_/.'bd o o -
— - = ~_— —
\\‘7 1‘ = ‘7 K — " 1\‘ 7 | = K ‘7
e e e dryfr  yegee e
m}’ - -
3
- S T — T [— T ES o—X
) ] i [ — = | ] i—
=, . o e e e | 3 e -
S S = 2 > J
mf —3— 3
— — N7 T | e
e E e
mf’
TTLOWTOM
= S — —# |
& i I — |
] —O ]

hands on strings

Poco meno mosso J =56
VOICE-into mic

VOICE-into mic

low‘—pilched fricative at back pf roof of mouth; like Spanish "i" sound

14 low-pitched fricative at back of roof of mouth; like Spanish "j" sound
E===—
R — = =
P e —
<f—pr P —f—»

7 —

] I

Vi I

!! ks 3 XJ

. [024]

— = e —
f————pp p f—=p >
™ v—J—|
D ) -
X Py _—
—0—1i,)
/f N _—
4 A
—Z i i
B : ! - - ! A
Be—— s 4 »°
e ——
< s P
I ———— -
L PNO. MICS
%
%
mf VN. MIC
(voice)
%
HE—%
’mf (at peaks of crescendi)
VLA. MIC
(voice)
%
%
<

’”lf (at peaks of crescendi)
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P

Re
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&
|-

.

o—

./

Y o & g

ey

Hn. 1
Hn. 2
Tbn. 1
Tbn. 2

.
3
BN A
¥~
-
] M
o [T o
M
¥~
[ [i-—
-
| [ (-
L) o~
¥~
N
. [ -
X -
™ [ -
..... )
o~
™ || —
-
[ [w-—
LY
=
X -
-
A [ [w-—
LS -
™ /P B &
g g
o A~

b L0
T
19
1&
10
1&

b L0

—— @] |

*Stems show duration only; do not re-articulate.

mp

D
]

Vin.
Vla.
Ve.
Cb.
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60
Hn. 1 ] -
°©
B I ———
Hn. 2 } -
=
' I —————
Tbn. 1 ] -
/2 e ———
Tbn. 2 : =
3 e ———
0 CHIN.CYM. MED.TOM ~3— 35 —3— 35 —3- —3— 5 —3—
| = L s = 3 =T F T ==
Perc. z ey T . e ey e o
(® ] r ] I ] - S 3 1 I A I & [ & 94 r ] r ] r i I r ) A &
Pno.
Vin.
Vla.
Ve.
Cb.
PNO. MICS
. Y /1
Pno. mics ]]jg) Z
————n
VN./VLA. MICS
/1
Vn./Vla mics ]]tg %

=

* Decrescendos & crescendos ad lib, independent of other players. Occasionally, settle briefly on p before continuing dynamic changes.
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12 — ]4{2 —_ 12
+—0 © _— O/i—\
Hn. 1 i * i fo—F — i f T . #
T ) i = i I T - T i 3
f 4 — =
12 _7 v2
+—0 ‘ O L ———=+ = Oo——+
a = I
Hn. 2 - i * v o—>F i /| i f f T . #
T ) | = | I T - — 3
1 14 | -
*k
—_ o
Fe- ho—e:be : o
i 7 o T i I T T i - —H G 3
Tbn. 1 i 1 t » ] — 54— i ; 4
k3
3k
! N I — ! ! I E:E:
Thn. 2 | T Dl %) . . ¥
o o—F r i > S §— g o0 [ K3 =x
—_ ~ — —— = Ho_—__o°
v v
H_F 5 5 ﬁ
T = Y T T I T [T T T M- T T
Perc. t‘ﬁ I ] IAY I I I i o/ | o i ] I
T %
Pno. ° 1 % = 4
IS 3 IS 3
VOICE
23 near mic, low-pitched whispered "F" sound; breathy, wind-like
i n T 3 T y /1
Tl e e e 7 4
ANS) = be o (4] T - i 3
J V; o = = e ——
I PP<W\>M"J—' (occasionally, settle briefly on pp...)
F—>
VOICE
near mic, low-pitched whispered "F" sound; breathy, wind-like
P T %
vi. (32 — it 3 %
G X X =x
— . .
m)<7rm>1m -++(occasionally, settle briefly on]m...)
F—
O % %
Ve. == == — %
(o3 (o] S 3 g D i 3
z z
7 Z £ - 7
o [95s o = %
Re— = O L - i 3
VN./VLA. MICS
T T %
Vn/Viamics = ! ! | 3 4
i I 3 I 3

n ——— MyP(at peaks of crescendi)

* The half-stopped pitches should be fingered a half-step higher; the written pitch is the pitch resulting from
half-stopping. Keep the same fingering for a glissando between a half-stopped and open pitch.

** Stem shows duration only; do not re-articulate.



e

&
I ]

1
Y be-*
D@

pizz.
VN./VLA. MICS

y /1
%
y /1
y/!
y /1
%
4
y /1
—n
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5

P

&

5

* Continue crescendos and decrescendos ad lib. within the overall diminuendo.

(TOMS)

* dim...
* dim...

e W B o e B B e B -

TIMPANI

5

-

=

(simile)
(simile)

%
k= 3
%
ks 3
s 3
%
ks 3

2
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HI
1
1

Hn. 1
Hn. 2
Tbn. 1
Perc.
Vin.
Vla.
Ve.
Cb.

Vn./Vla mics

\

3

3

=

& & & [—

o/

()

P

%

3

—

senzg vib.

arco

/]

o 4

P

oo
il

fade- - - - -~ to - - - - _ _ _black

(manual)

D
%
x
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Ve.
Visuals



% %
o [BEE——f—=—9=1§ = % =
(o) 3 % L 3
con sord.
lontano
% % Ho o o
2 |EEE———F = 5 - -8 - 4 iyl
o) L 3 =+ 3  ; e
Vg
—35—
% % — n n
Ton. 1 [EE————f——= 5 - -8 - 3 T 1 1 7 =
(o) =+ =+ L ;  E—- — = >
e
mp E——————
con sord.
lontano 3
% % —
Ton2 |[FP—=F = 7 - 8 - ; = = = o
e i 3 3 1 o
TAM-TAM P
i Y @ scrape wire brush LOW TOM
I handle out & off —3— 5 5
/ T X
Perc. % % -~ i — =¥  —— — — L e e e B e ‘
(] I 3 I 3 I 3 H I 3 T o & - - T o & [ K 1
d \/p
. *
on strings Zon strut, w/hard yarn rgallst s
% T - | —- ey ]
Pno g A 3 3 - 1 - — e =
T L
@ P % % ;%
b - - T s b,
into mic; bright, clear, airy whisper & . L
36 breath, not glottal, accent (inhale as needed, on same 'Ah' sound...) bright - -
; % 2 ;/ﬁ’or—/\(’/\ ﬂ/—\./-\
. - () - - - = 3 - I
voiee |8 4 % A 4 1 :
A |
Violin senza vib.
36 2 g g stagger bow changes... = g
% /) %
- 4 - - %
np
into mic; bright,| clear, airy whisper X .
36 breath, not glottal, accent (inhale as needed, on same 'Ah’' sound... bright -
rp> —"bp - | |
% D y/— o 3 o 2K r
1 - = 3 - - T s 3 T Il
voiee || HER 4 1 = 4 : :
. Ah .
Viola 1 stagger bow changes...
Vo _—r— e
/A = = %
- 3 - 2 L 19 i i 3
Inst. ﬁ& 4 % 112 2 Drv Y/ o N ro
n< -
P stagger bow changes...
& 7 g/— o - Te
v [ FE—=—F =7 =By 3
. (o] 3 3 3 3
n<p —
1T stagger bow changes...
" o
| [PS.J /B 0 %
ﬁ L_— 1121 7O 25 2 4 © © o
¢ Hoh 4 %= = 4
~e) i ' _—
36 PC.MIC 1
= % %
i i 3 i 3 Y  Cm——
Pc. mic. 1 ﬁa % % ;; % L — 1
mf ———n
PNO. MICS
% %
1 s 3 &Y} I ¥ I ¥
Pno. mics ﬁé % g 2 % ) L — L —
P —mf P
VN./VLA. MICS
% %
3 s 3
Vn./Vla mics fg Z i § 4
p
START SLIDESHOW IIC
i(ﬁrst image auto-fades in over ca. 1 sec.)
I./] T 1T X T T 1
: I 3 2 i I i i 1
visuals - JER 4 % H 4 1 1 !

* With hard yarn mallet, strike one of the metal structural struts inside the piano.
Find the spot which produces the strongest high-pitched, airy resonance.
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con sord.
lontano _——————
o Py - 3 - 4
Hn. 1 —— ; —— L 4 4
— B R
p
y /1
Hn. 2 . =5 = 3 = }
T T T k> 3 k> 3
\ —
5 I ————
con sord.
lontano
A T - 3 - y /1
Tbn. 1 o1 } ). %
I D@~ [ ] O =%
—— —
p —————
—5—
. . . - 3 - %
Tbn. 2 | | } 13 % %
o o o N =*
—_— P o
— I ————
W \M_/Vi TIMPANI w/ fingertips, near rims
43 TIMP.-on shell* (TOM) - _55 ’_51 —= ”;_H
- > >> > 5 = =
o ol T ot — K rui oo P P > S — o .4‘ %
. I y 2 T T & 1] ¥ 2 ] | ] I )& I * e ¥ e ¥ el el T el I 3
Pel‘C- EI] 1 |2/ N PN Y1 o i Py I e/ Ini 7 I I — ) Il I Mg
|4 Lo 7 oo o~ i b C— i 3 b P i 3
3o -
3
Q T
Pro. |m ey
7
o | 1 1y
b. il . S—" %
&§Yeee T,
P grad. - - — — _ 10— dark (still on "Ah")
. = i %
voice || = = = 4
—_ =
Violin e O 00X 09—
53 © © hod e’
9o - - ot
Vin. S % %
V k> 3 k> 3
oJ
3 —-------- grad. - - - - - 0. - - - - dark (still on "Ah")
— T X
Voice | |HI - 2 d‘ %
e B —
Viola
—~ - m m |(senzavib.)
Vla. 1'1:“’ L) L = —— 3 — P P3 {i
(B Mo 5 3
— ) e geye—_- 1~
Z. I ——
— il Il (senza vib.)
o & v = R —
o) o I ] r ) (0] 8 y /1
Ve.  S—— 73 v % i 73 3 %
4 . © L - & 3
e — ) & =E - ] /
I —
mp
A P om
s M Vhevas o7 o I~ —— T
Py R of R e/ R D - %
Cb. |H® S S iy 1 o - e — L F3 %
= 2 = + 7 *
- n
mp I ——————
PNO. MICS
. T T T %
Pno. mics Hf i‘\';‘ = i ig iz
__—_———n

* Strike timpano on shell; choose the spot giving maximum airy,
high-pitched resonance.

** Sounding pitches are in concert pitch.



—3— 35 30 3=
47 ™ ﬁ_E
 — = —eo » Ji L -J J JJ — -Fj =r =3 - 1
Perc. ﬁ % I - I i | I I - I % ]
4 g be | = h o he i = 3 ]
= e — -
———— /]
3 3
o i i rs ]
Olks 3 & A | ¥ 2 I Ny | - INL7] y 2 | 7] A
pro. 4 T = N s
1 1 1 E1 71 1 17 1 171
g . . ijz; . . . . .
47
S 3
. % - -
Voice | |H=4 - S 4
e ———
n
Violin . |
47 R=3 °
o) °© o
77 —© o = D) -
Vin. {57 %
\{Y 4 4
n
47
Voice || z - - 2
. n
Viola con sord.
™ Vv ™ ™
Vla )4 5 T = g =
ol —— *
.y - v
‘7 = q =~ = ‘7‘7 e e ——— ]
mp
con sord.
™ Vv - .
- e L - e (senza vib.)
ve |t e . 3
. /1 o g e PN g o @f o e 1 I /1 |
4o o o = bo 4
oy |PPP quasiniente
mp
con sord.
moY m m
R B I Sy e
Cb O " — ] — — v3 e i a— - 3 L
B 5 === %
-
mp "
VN./VLA. MICS
/1 T T T ]
Vn./Vlamics HI—# ! 1 = 1
& 3 i i = 3 ]

=3 lunga
51 F —H —’—‘
Arj o ] P — g ‘_ ]
o — oo L 57“—4_—)—*‘—4—#\—'—_’—3—-—’—4—‘*45_—’_—)—)—"'
Perc. ﬁ I —Y . Sy i 4 W, 7 % T 1 I Py Py |
5 P — § It Hg gt 10 T g go° i i |
5 . SE— 4 S— —re Tunga
pitp Pp Mol
P touch node (i)
Pno. - % % < ri) A
1/ N o I 3 —&
71 I E o & “/I (IRt § 1 1
. 53>v. . . N '- . a
8... T piup i@_lcim
senza sord. lunga
L - . 3 . pizz. "‘
Com— n n / /
ve [ = = 4 it 1 ==
senza sord. lunga
pizz. | L
Q % % D@~
o | - ; - =g =3 - ==
= 2 3 S 3 10 L 3 1
T I /1 T I 1 T < n |
Visuals 3 % e 4 ESSi== i
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III. Inkbrush (Year's End)

Score
~ “con sord. simile —3——3—
7z = [y)
1 y WD ) € o mme = 2
[ an Y /1 [ 7] & & /i [ 7] & & & & [ 7] & & & & /1
ANV 3 o 4 el e ) 2 o e [ 1o o o/ o o/ of s 3
Py) ' LA go7 q‘ & @&/ g 11
. *m = =
Homn in F P -
con SOLd _ Slmlle 3
OO - P g o o — ] TR [y)
2 ) #® o/ [ o o € - L ] e e P/ R o/ of A
7 4 A — i T—7 e 7 i oo @ | | A
s § \ 7 1t - s 3
———— — ————
* 5 33— 33— B R
bslralght_mute B simile
Ol 4 ] R o o Hg e O] v e g oo [y
1 *) 9 o o/ [ & e 2 o/ o e a® e e o oo/ P afef A
7 % / A - - | i o i S / y y— %
i - 5
* 3 | S— _
T b 5 —3—r_3 3
rombone straight mute L
o o - simile
|4 ;& & f & & , & & & & [9 )
2 | - ) € - 4 A
| - i iy A, iy iy R i By s S S A Sy Y S, i v i
\ S / 11 7 i i | i i i 1k
*mf blow air through horn; point bell at audience
«m 5 simile 3 —3—r—3——3—
7 r—
14 [y)
V 1 [ 11 ) (7] & & \) &/ ¢ pm e " [ 7] & & & & & & & & & ~
o1ce H— o/ o/ o/ N/ o/ o / 1 e/ o/ o/ o/ o/ o/ %
i 3 i 7 1 4 1 1 i o . y— 71 i 3
o F.. F
. (whispered)
Percussion
YY MEDIUM TOM simile
rub (don't strike) wire brushes on drumhead
| 0 S & & s & & o & [y )
Instrument | =g @@ oo e e s i e B i
s § 1 I ) 7 1 I 1 1 I I I s 3
m
o)
- A5 2 - 2
Piano |[fo~—% y, %

]

) . .
*3k prepare with coin

* Sounds marked 2 should balance with those marked mf

** Whispered, low-pitched F consonant.

*** Insert a penny or similar-sized coin between the three strings of the D (see illustration), 1 to 2
inches from the far side of the dampers, to produce a mystical, bell-like tone.

© 2009
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* Whispered, low-pitched F consonant.
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* Whispered, midrange-pitched F consonant.
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* Whispered, midrange-pitched F consonant.
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* Blow air through horn on F consonant, with many short, uneven crescendi and decrescendi, like a windy day in an open field or at the seashore.
Shape overall dynamics of this fluctuating sound as indicated by the dynamics above the staff.
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Shape overall dynamics of this fluctuating sound as indicated by the dynamics above the staff.

* Blow air through horn on F consonant, with many short, uneven crescendi and decrescendi, like a windy day in an open field or at the seashore.
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* Play arpeggios of natural harmonics up and down on D string; vary duration ad lib; but never rushed-sounding.

Move freely within the indicated range of harmonics.
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*  With medium guitar pick in left hand, pluck high strings beyond the far end of the tuning pegs to
produce high, tinkling tones. Free, floating rhythms, ca. 3-5 notes per measure.
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* Play meandering line in free rhythm, averaging 2-3 notes per beat. Except for the pitches specifically indicated, notes
should be freely tuned/microtonal; avoid playing regular chromatic pitches. The curved lines, rather than indicating
continuous glissandi, are a guide to the general shape of the meandering melodic line.
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