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Percussion Setup

Area mic Vocal mic (see "sound reinforcement")

@ Mark tree e Rainstick

@ Medium and high suspended triangles @ Sizzle cymbal
@ Suspended finger cymbals High suspended cymbal
@ Crotales (2-octave set preferred) @ Maracas
@ Bell tree @ High and medium-high tom-toms
(these should not be very boomy; if needed,
@ Glockenspiel rototoms can be substituted)

@ Vibraphone @ Suspended bass drum

Chinese cymbal

Mallet Symbols and Quantities

W E F

Soft: 2 Medium: 2 Hard: 3
Sm. Lg. Plas.

Brass Hard Plastic

Small: 3 Large: 2 2

Triangle Violin Wood
beater bow drumstick
2 2

Note: In the interest of balance, percussion dynamics are often written slightly softer that the keyboardist's.



Keyboard Setup

Mic

Piano

Vocal mic (see "sound reinforcement")

Celesta

Other equipment needed for keyboard part

-Stage weight for holding down celesta pedal

L H
-Guitar picks: two light-gauge (Q ), one heavy-gauge (Q .

-Two never-sharpened wooden pencils, with unused erasers.



Sound Reinforcement

Four microphones are needed:
-area mic for percussionist (see placement in percussion setup diagram) on boom stand
-mic for piano (see placement in keyboard setup diagram), on boom stand
-two vocal mics, one for each performer, head-worn mics (such as Countryman E6) preferred;
if not available, use normal mics on boom stands.

Changes in volume levels are given in the score; the dynamics refer to how present the amplified
sound is in the speakers, and therefore may differ from the instrumentalists' dynamics.

Left/right placement of the sounds should correspond to the performers' placement onstage.



Program Note

In 2006, I resurrected a wellspring of my musical self. After fifteen years of scrambling for tenure, going
through a divorce and raising two children, I found enough slack in my life to return to free improvisation,
with which I had once been deeply involved. When I started up again I immediately felt that a lost part of
myself had returned; the same feeling occurred when I resumed going to artist colonies and playing jazz in the
years immediately thereafter.

Orion is one of a string of pieces I wrote shortly after resuming life as an improviser and which were
affected by improvisation in the best possible ways. Because one must let go and let intuition get in the
driver's seat when improvising, in these pieces I found myself newly able to tap into something mysterious
and vital and to trust it; the resulting music often turned out to be simple on the surface but full of fine attention
to nuances of tone color, pitch and expression.

The title came later, as they often do for me. Naming the piece for the starry hunter who dominates the
winter sky feels appropriate to me on several levels. With their prismatic twinklings, their whispers and their
vast, lonely reverberations, the outer sections of Orion seem to evoke the night sky in its beauty and mystery.
The middle section, more earthbound, is full of animal vigor and power, like the hunter for whom the
constellation is named; he seems to coalesce out of the sparkling particles of the universe and then dissolve
back into them.

Orion was composed for the duo of Thierry Miroglio, percussion and Ancuza Aprodu, piano, who
premiered it at Williams College in March of 2009.

-David Vayo



for Thierry Miroglio and Ancuza Aprodu, with appreciation
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* Play a constant stream of notes using the given pitches, in any order. Rapid uneven, fluttery rhythms, ca. 7-9 notes per beat.

** With a heavy-gauge guitar pick, pluck strings, on far sides of the tuning pins furthest from keyboard to produce
the approximate pitches in parentheses (some microtonal variance is not only acceptable but preferable.)

© 2008 by David Vayo
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* Strike the individual bells which are pitched closest to the indicated pitches (some microtonal variance

is not only acceptable but preferable).




4

HI, MED
14 SUSP. TGLS
P 3 X o < 0
H— 1 % = S i, St D . . . 7 £ 3
r— ) ] I 0] i
Perc. = — = === e

r
“
L

mf 5 3 3

(play glsp. w/ one mallet...)

4 AAA
voice |FRE = o —  m —
- % 3 3 A4 b B
pp
*slow-------------- gradually to - - - - - - ---------- fast
V- — — = — — — .
14 &
» - ) - - M
Cel. | Hey % ; % 16
e P

5 (continue at same rate)

1
" A

(9]
I 7.~ 7K 7 — <5 w— -

:@F‘:E_' 24— —F % i L0

oJ

; whisper: high-pitched "ssh" sound

4 P e —_—

' — 3 - - % D> A
voice |HE % : Z % ]
pp

14
Perc./Pno. | o | 2 [ 3 | 4 | 3 | 3 |
voc. mics [ ¥F | 4 16 4 | 4 16 |

ny— mf(at peak of vocal cresc.)

* Improvise using given pitches, starting at a slow rate of speed and gradually becoming faster.
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* Silently depress all keys from the lowest to the highest pitch indicated.

** Improvise on given pitches; free rhythms, sparser than before, ca. 2-4

notes/beat.

*#* Improvise on given pitches; free rhythms, sparser than before, ca. 1-3 notes/beat.



Perc.

Pno.

Perc.

Pno.

8- -~~~ .
_25h ,l—v\ simile EbE f sparser ... ﬁj\ﬁ
o — = o . =2
GRS % i % e — %
e sm. ;EEI: T]}EE (P) g
: (] )iee -
gy et v v 9%
,{ - (7] y X3 5 - 4 - fl 3
S ——= 4 4 —t
n m
f 8va _________ \ mf
25 Lv. e bg Py
h P —_ —_ —
b4 =
Y 4 L] ] [ ] [}
he) 4 4 5
o simile H
«Q exact pitches...
8va ——————— -
> be o
) - = - i ——— 1 _
I'. S s 4‘ 7 It
\Q_\)} s 3 I
p
; sm. ;
CROTALES TT
_3() A (w/ bow) PN ) L
R Re ey e e e et e
Ao — ! o — e
n — —‘m — 33—
Vay— - — — f p
(0
30 " X 4
P
y 4 (3 y 2 y 2 - - 4 - - L Y
[ fan PN PN I /1
ANAV4 —3 ) ] s 3
1 e
%% SParse ...
Sua- - ---- ,
“ 2be o e
A3 - - - % I T
5% ] 4 -
* mp
Sparse ...
81)61 —————— 1
o) E bg . - i Ixﬂg
/=3 - - - ﬁ
D¢ 5 — |
o simile

* With a heavy-gauge guitar pick, improvise on given pitches, plucking in the area where
the hammers contact the strings. Free rhythms, ca. 1-3 notes/beat, independent of other hand.

**While continuing to play in the same manner, add an occasional quick sweep with the pick-
up or down, ad. lib. - through the range of strings that produce the indicated pitches. In each
hand, play a sweep approximately every two to three beats, independently of the other hand.
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* Damp strings with LH fingers immediately after playing notes on keyboard.
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*While sustaining a whispered 'sh' sound, use the lips and tongue to move between long 'E' and long 'U' vowels,
in the rhythm indicated. Changes between vowels should be gradual, not sudden.

** Depress the sustain pedal with a little more force than usual, but without making a thump. The result
should be a sort of reverberant whisper that spreads across the strings.
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*Damp w/ LH fingers after plucking.

** Pluck two of the three strings tuned to the given pitch, one for the grace note
and the other for the principal note. Damp all three strings immediately after

playing.
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* Pluck two of the three strings tuned to the given pitch, one for the grace note
and the other for the principal note. Damp strings immediately after

playing.
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*Drag all fingers down keyboard, some on black keys and some on white.
**Stems without noteheads show duration only: do not rearticulate.
***If the high D doesn't speak clearly, this is not a problem, but make sure the

sound becomes full and clear as the pitch descends.
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(sempref) breathe as needed, continuing to whistle while inhaling...

*If the high D doesn't speak clearly, this is not a problem, but make sure the sound becomes
full and clear as the pitch descends.

**Stems without noteheads show duration only: do not rearticulate.

*#*Gradually slide down in pitch, with continuous quick microtonal pitch bends to create a
wobbling effect.

*#**Touch node of strings w/ LH fingers to obtain given harmonics; play on keyboard
w/ RH.
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ocarina-like timbre
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(adjust levels as needed...)
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/\—/ v . )
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Cel. [ an W/ <] %
ANIVAES 3 (® ]
o mf
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| » <<mf >p| iry—

*Sing this concert pitch, whether male or female.
*Continuous short crescendi and diminuendi, like a constantly fluctuating shore wind.
**Short crescendi and diminuendi continue throughout the overall diminuendo.
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*Press into dead stick so head of mallet bounces rapidly.

**Sing this concert pitch, whether male or female.
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(vibes)
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*FINGER CYMBALS

>/.—\ —~

A\

116

iu m-tu#
RINE il
oy &
TT®
( Sk
A w IW/u' = I~y
. ZHK.
f _n m,s .‘ (m\
17 Ly i
) ik
’ §|._. \e_ TRA I M
-
e
2 TT®
= <l Al
mﬁA ) e
Plly . 4
E== TTe !
o—[lI|® i &
CR— e '
. (i 1
Y TRA .
A o &
T
Y T
1 Lﬂl o
B e
it {1k
X IM/
=
L ] | 9o~
_.r‘H_ ) J
(TN S VO M
e
TT®
il HITT®
) I\
Iy 1N
o yMn %
L e
- SN N <o N
: :
A a9

*Strike one cymbal forcefully enough with mallet that it strikes the other cymbal.
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If male, falsetto OK p (bend pitch)
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—
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LH / //
137 (both hands)
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primal, strident; octave lower if male
143 /A P ———
f) = =
. r - (9 ) DO
voice [fps S
ANIV4
)

(bright) Ah...




p?

\

——
0

(Ah..))
(Ah...)

!
—

29

Vi

Vi

ul

7

T 1 ——

o

_i

0
PN

A1V
.
.
Z
7 4

145
]|
] |

145
[ a0

145

145

Perc.
voice
Pno.

voice

~
?J. [
T,
Zﬁ
e
_\A.
_!A. [
°H
“ITe o
~~ v 9
f ~~
L RN L CinN
M/
L
T ol T
m ;
»
R\ S :
. 5 o
o o= o
g g E



() J
() J

(7]

H gl

¢
€D
[ ]

30

hl

e

[ 7]

I 11

[£..)

]

149

1|

| | |
149

| M an Y
ANV
149
—Je ¢
yax
hdl O3

Perc.
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36 (approximate pitches...)
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*Set mic level at this point so the peak of the crescendo in the voice will sound at mp through the speakers.
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*Hold pick between thumb and index finger.

**Set mic level at this point so the peak of the crescendo in the voice will sound at mp through the speakers.
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