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Voices requires either a C extension or a low B string. 



 Bass   




pizz; strip of paper wound between strings

          
   

  
6 

                   
2


11

            
 

 


16

   
               


   


 


21

       
 

 
 

 
  


26   

    
 

   

        

2

   
31    

 
  


      

    

    
36 

  

       

David Vayo (2013)

©2013 David Vayo

Voices
I




40   

accel...
 

   


      
5




  



Tempo I



* w/knuckle

 
45

  

 


  


 


    





  




  
50


        



** slap

  


 


   


 




    
55

 







 


 
   




 ( I )

 

***

 
60      



    

2

    
 

 

( I )

 


  


65    

2 2

    

2

  
2

     



    

2





70
    



70 

higher-pitched resonant spot
 


 

   


    




 
 




    
simile

   


  

2

* With middle knuckle of middle finger, strike a resonant, low-pitched spot on body of instrument.
** Slap same spot with flesh of fingers

*** Sounding pitches of harmonics are written at concert pitch.







75






75
  

    










    

   




    


   





80



 



80 

    


    






  

   






    







85

    

85
  

  





 




   

  



   









90
    



90
    

    




    

 



     

Più mosso 





     


95

           
       

3




99

          
    

  
        


104

        
    

 
            


109

                


 












arco

   
114












 



 






 




     

put bow down   


2

pizz. ca. 3 sec.



    
118   


    

    

 





 

 

  

5 5 

IV

     
122

            



    
 

    
126

   
 

  
5 5

3   
    

3 5


  

  

Più mosso 
I

    
129              

I
 

I ...

4



   
132    

 
  

(II)

               

  
135   


 

  
IIII

(       )     
 


   
 

   
138    

      
 

        
accel...

  
141        ...Poco più mosso 








  

  

 

III





  III III

 
144


  


 IV   


  





   



I

 
147










 


Allegro vivo 
III



   

 


simile



 

 






150


  


  

 
I

II I I



 

 





I III


  




 



153



 

 

 


   


  


 IV     

   
  

Poco meno mosso 

5




156  

   
   

    
   

    
   

   


159

    
   

    
   

   







   

  
Poco meno mosso 




162


  


     

    

   

      

   






165




     







    
    

 
  

   





168


  


     



  

 
  




, sempre ben ritmico

     




2


171


  


  

 




   




2

poco rit. IV

 



   
remove paperretune

6


















Bass

   
(      )retune

 
  

 



3 3

  

















3 3

Sounding pitches (concert pitch)

*fingered pitches (concert pitch)
II IIIIV





  
 

   
3 3 3

 










 




3 3 3

















4
 

  
   

 
3 3 3 3

4
 













 








3 3 3 3I IIIII


 

   
3










   

3IIIII III

















6
   

  
   

3

6



 







 


   

3
IIIIV

(II)

 
 

  


3

3

 
 

  

3

3

II I

















8
 

 
   

   
3 3 3 3

8
 










 






  

3 3 3 3


     

3 3 3





 


 



3 3 3

II I

II
David Vayo (2013)

©2013 David Vayo

* Play harmonics high on fingerboard, reading notes as if strings were tuned normally.
The upper staff shows pitches that will result.
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















10
 

  
    

3 3 3

10
 
 














 

 

3 3 3II IIIIV
I

II

 
     

3 3

3













    
3 3

3

I II

















12
            

3

12
  






 


 

 


 

3
IIIIV II

IIIIV II I II IV

        
3 3 3 3

 






 

 



3 3 3 3
IIIII I II I









14
   

 
  

3

3

14
 
 












  

3

3

II
IIIIV

I II




     
3

















 
3IV

IIIII I II









16
        

3

16
 










 


 

3
IIIIV II

IIIIV II I III

        
3

3

 










 


 

3 3IV IIIII II I II

8















18
 

 





3

18
 















3III

IV
II







 
 3



















 3
IIIIV

3 - 4 "

3 - 4 "

3 - 4 "

3 - 4 "













20

      

20



 


   




III II III

          
3 3

3

 

 
    


  

3 3

3II I II













22
         

3 3 3
22


 

        


3 3 3

I II I II

     
3

 






 

3

IV III II

















24
    

3

24
    

3

I

    
3

3

  
  



3

3II

    

 

  

9



















27

     
3

3

27

    

 


3

3III II I II III




IV

















30


       

3

30


 


  





 



3

III II III

    

 





 

IV II IV

























32




32








     

     I II I



  

  





















36 


   

36 

      

II I II

   

    III II




 

10



























39     

39     
I II



 

 

  

  
I II








 I II

















43
     

43
     

Più mosso 



I II



 





 


  



  

 
IIIIV (II)







46

 

      
3 3

46

   

       
3 3

IIIIV II II

 
     



 







 





IIIIV (II) II

IIIIV II

        5

5

 





     

5

5

IIIIV
II









49  
 

  

49  
   

    
IIIIV I

IIIIV II

  
    

  
 

     
IIIIV II III II

  
   

 
3 3

 







 
  



3 3

IIIIV II IIIIV II
IIIIV

11























52

     

52
 


   

II

  
3

 



3

Poco Più Mosso 

IIIIV II

    
3

  
  



3

II I













55  
   


3

3

55  
  


 


3

3

II
III I

IIIIV II I

 
  


3 3

 












3 3

IIIII II IIIIV II

 
 

 

 












I

IIIII IIIII III





















58
   

  
  

3

58
   

   
   

3

I IIIII IIIII II

     
3

















3

I
IIIII II

 

 I

























61
 

 

61
 





II

IIIIV II

  


  
IIIIV II

Più mosso     
 

3

  
  

  

3

IIIIV II
IIIIV II

 
 





 
  


IIIIV

cresc. poco a poco...
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























65  


65  
 I IIIII

   
 

  
  

  
II IIIIV I

IIIII II I

Ancora più mosso  = 88 

 

 



     
I IIIII

 


  
 II IIIIV I

























69  
 

 


69   
  

  
 


IIIII
III

rit...










 




Lento 
...

...

 appassionato

sounds octave lower

sounds octave lower







 

       
3 3 3



 


      

3 3 3













73


  

  
 

3

73


  

  
 

3



(III)
IV




 
  

 





 
  




 


pochiss.

pochiss.

...

...
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















75 
      

  
3 3

75 
      

  
3 3

 
               

3 3 3

3 3

 
               

3 3 3

3 3

















77
   

77
   



              3 3




             3 3



vib. ord.

















79
       

3
79

       
3 





















81
        

3 3
81

        
3 3

          
3

          
3

14



















83
    

3 3

  
3

83
     3 3

  
3


  

  3

3





  


  3

3

II I



















85         
3 3

3

85         
3 3

3 II



concert pitch

concert pitch

  
  

 

 

















Più mosso 

IIIIV













87


 

     
3 3

87
















 


 

3 3I II




 
  





  

   


IIIIV I





















89     

3

89     


3

IIsenza vib.
*(transp.)

 
  

   
3

 
  



   

3

II III
II





 

3





 

3

I

* Notes from here to the end which are not harmonics are transposed (and of course, lack a circle over them.)
Play them without vibrato, making them sound as much like harmonics as possible.
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



















92  
 




92  
  

 


IIIII

 
  

  

 
  

 
  II IIIIV

II

 

 













95
 

 


95
 

 






IVIII


 

  






  

III IV III II













97


 






5

5
97








 





5

5

II


 


 









99


99









5 - 7 "

retune to
normal tuning
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 Bass

...

  






*

      
    


4      

simile
           




7                


10                 



  
...

13      
 

     


 

*put down pick

   
16


   

   
   

  



pizz.
ord. simile



           

    
18

        


   
    

    

III
David Vayo (2013)

©2013 David Vayo

* Play with heavy-gauge guitar pick.
** Place pick on a cloth-covered music stand so it can quickly be picked up.

17



 
21


  

  
     

 
     

     
  

  
23


  

  
     

 


         

  
25


 

            

  
26

          
      3

3 3




accel...

 
...

27
 



 
   

 
   

 
   





               
simile

  
29

                                   

 
31

        



 



  


    




 

       

  
33

                           
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 
35

               


               

  
37

                           

   
39

               
cresc. poco a poco...

       

 
41

                               

  
43

                      












 









45




 





 





 





 


45




              

  
* pizz.



(      ...)





47
           

  

47
   

(pizz.)

               


* Pluck with those fingers not holding the pick.
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



49
               

49


       
      

  









51
           

  

51
   

               




53

                     
ca. 2 "



   
55

   
5

pizz.

         
3

    
59

 
   




    
62 



  


 



3


       

3

con sord.
pizz.

   
65      

   
3 3
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   
67         

3 3

   

   
69

         
5

3

5

      
3














71



71
   

   





    
3

 




II ca. 4 "(  )





 



   



senza sord.

Tempo I  = 84


74   




       


          

 

   


77       simile

        
    

 
80

      

  

(pizz.)  
    



      

    
83      

(‰=‰)
  


  

cresc...

    

    
86           


 

 
  


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  
89 


 

4

 









 




 


 








 


 

  
92


  



 

pick up bow



  




arco

brusco

                     


96                            

 
98         

     


             

  
100                accel...

cresc...

             


102               





      


 

 


  

 
104

                

 


    

     




accel...

 
106

    
     

     
   

   
  



... =  = 168
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
108


   

   

   

   
  


110


   

    
   

   


112

   

   
   

   
  

  

  
114

  
     

  

accel...

  


  





 (...accel...)

  
116

 


 
 


 

 
 
















...Prestissimo 

 cresc...

 
118

  
  

 
simile


  

  



   






   
121   



   

  







 


 

 


Bloomington, IL
June-July 2013
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