Three Piano Duets
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SETUP/EQUIPMENT

Music Stand

Bench Sheet§ of paper,
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mvt. | . . o
Grand Piano strings in this range:

(Concert Grand

Preferred) 5
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picks

2 small glass jars with
metal lids G G

(Dimensions: ca. 3 1/2
in. tall, ca. 2 1/2 in. in
diameter at top)

Bench

mvt. IT - III

2 metal spoons W g @

2 metal saucepans .
(suspended or on Kle‘ drum
small table) (optional)

 Primo: for first movement, wear a mouth siren on a lanyard.

« Secondo: for the first movement, wear a referee’s whistle on a lanyard.
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*Make paddles of hands by extending and holding together all
fingers except thumbs. Try to press keys more than strike them.
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*Move both hands down and up the keyboard, fingers flailing wildly, LH a fourth to a fifth lower than RH.
**Move both hands down and up the keyboard, fingers flailing wildly, LH a fourth to a fifth lower than RH.
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*Press the side of a glass jar downward on the low B and C strings
at their extreme near end. Rock the jar slowly back and forth so
the shifting high overtones create a buzzing vocal effect.
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Rad grad. depress pedal...

*Hold jar upside-down on low strings, an arms-length away from keyboard, so that the lid creates
a metallic buzzing. Move the jar around so it continues to buzz as loud and as long as possible.
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*With hands, play two of the metal struts of the piano frame, one
lower-pitched and one higher-pitched (but not the central, diagonal strut).
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*Central (diagonal) strut.

**The "porthole" is an oval opening in the piano frame toward the back of the instrument; the far ends of a number of
strings are accessible there. With guitar picks in both hands, pluck strings in the porthole that produce three different
pitches.
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*Glissando on ends of strings (past tuning pins) to left of porthole. Stems indicate duration only; do not re-articulate.

**Simultaneously pluck strings in the porthole (same pitches as before) and ends of strings to the left. The
pitches chosen in the latter should parallel those of the porthole in contour. (Despite the notation, they will almost
certainly not be in unison.)
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*Play the pitch of the highest "porthole" note Primo has been playing, and a half step above it, as a trill
of harmonics by touching low strings at appropriate nodes. (This will have to be worked out in advance).

**Rapid downward strum with fingernails.
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*Strum strings beyond tuning pins, in the area between the two right-hand struts.
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*Hold each key down until it is played again.
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