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*slide up and down between indicated notes in free rhythms, 3 to 5 notes per 4/4 measure.
Add the note in parentheses occasionally. Long bows, change as needed.
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* Damp piano strings with LH fingers at end closest to keyboard.
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*slide up and down between indicated notes in free rhythms, 3 to 5 notes per 4/4 measure.
Add the note in parentheses occasionally. Long bows, change as needed.
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*Continuous rapid scalar improvisation up and down using given
notes; long bows, change as needed.
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*Alternate between the A and the open fifth in uneven,
gently rocking rhythms, averaging ca. 2 attacks per beat.
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